
 
 

Curatorial > PROBES  
 
With this section, RWM continues a line of programmes 
devoted to exploring the complex map of sound art from 
different points of view organised in curatorial series. 
 
PROBES takes Marshall McLuhan’s conceptual 
contrapositions as a starting point to analyse and expose the 
search for a new sonic language made urgent after the 
collapse of tonality in the twentieth century. The series looks 
at the many probes and experiments that were launched in 
the last century in search of new musical resources, and a 
new aesthetic; for ways to make music adequate to a world 
transformed by disorientating technologies.  
 
Curated by Chris Cutler 
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PROBES #11.2 
Auxiliaries  
 
The PROBES Auxiliaries collect materials related to each episode that try to give 
a broader – and more immediate – impression of the field. They are a scan, not a 
deep listening vehicle; an indication of what further investigation might uncover 
and, for that reason, most are edited snapshots of longer pieces. We have tried to 
light the corners as well as the central arena, and to not privilege so-called 
serious over so-called popular genres. This auxiliary listens to voices, mostly in 
groups, doing extraordinary things. 
 

 
01. Playlist 
 
00:00 Programme icon  
Gregorio Paniagua, ‘Anakrousis’, 1978  
 

00:05 Karlheinz Stockhausen, ‘The Orchestra Strike’, 1984 

From a performance of ‘Luzifers Tanz’ – part of ‘Samstag aus Licht’ – recorded at 
La Scala, Milan in 1984. 

01:56 Donald Macleod (Portree and Scalpay), gaelic psalm singing (excerpt), recent  
A hymnal form with its origins in the rise of sixteenth century Scottish 
Protestantism, which abandoned Latin for native language and encouraged 
personal as well as institutional religious expression. A call and response form 
(since many worshippers were unable to read) in which each line is sung first by 
the precentor with the congregation then joining in at their own tempi with or 
without ornamentation, respecting the line but singing it in their own way and at 
their own speed.  

03:14 William Brittelle, ‘Amid the Minotaurs’ (excerpt), performed by Roomful of 
Teeth, 2012  

Britelle (born 1976) describes himself as a post-genre composer, generally of 
electro-acoustic music, whose primary mentors include Mike Longo, 
pianist/arranger for Dizzy Gillespie, neo-romanticist composer David Del Tredici 
and punk guitarist Richard Lloyd of Television.  

05:19 David Bedford, ‘Some Bright Stars for Queen's College’ (excerpt), 1970 

For 80 girls’ voices and 27 plastic twirlers. David Bedford led multiple musical 
lives producing works for children and amateurs, orchestras and contemporary 
ensembles, as a composer of avant garde pieces, a working member of Kevin 
Ayers’ Whole World and as a performer and arranger for Mike Oldfield, Roy 
Harper, Elvis Costello and a string of interesting rock ensembles. 

06:48 The Residents, ‘The Angry Angakok' (excerpt), 1979 

A group born of – and sustained by – recording technology, The Residents flew a 
great many probes, testing the possibilities of instruments, voices, processing and 
methods of assembly, almost always in song form.  

08:56 Charlie Morrow, ‘Breath Chant’ (excerpt), 1971         

Composer, installation artist, maverick, pop arranger and sound designer, Charlie 
Morrow turns up in the unlikeliest places. Do we see a pattern? Many people with 
their feet in many camps. 

10:58 The Beach Boys, backing vocals from ‘Do you Like Worms’ from the unreleased 
‘Smiley Smile’ sessions (excerpts), 1966  
A pop master of polyphony, Wilson developed increasingly complex parts for voice 
that were often sunk into full instrumental arrangements; here are some of them 
with the rest of the song muted.  
 

At the start of the seventies, Chris Cutler co-founded The 
Ottawa Music Company – a 22-piece Rock composer’s 
orchestra – before joining British experimental group Henry 
Cow with whom he toured, recorded and worked in dance 
and theatre projects for the next eight years. Subsequently he 
co-founded a series of mixed national groups: Art Bears, 
News from Babel, Cassiber, The (ec) Nudes, The Science 
Group and p53 and was a permanent member of American 
bands Pere Ubu, Hail and The Wooden Birds. Outside a 
succession of special projects for stage, theatre, film and 
radio he still works regularly with Fred Frith, Zeena Parkins, 
Jon Rose, Tim Hodgkinson, David Thomas, Peter Blegvad, 
Daan Vandewalle, Ikue Mori, Lotte Anker, Stevan Tickmayer, 
Annie Gosfield and spectralists Iancu Dumitrescu and Ana 
Maria Avram. He is a permanent member of The Bad Boys 
(Cage, Stockhausen, Fluxus...), The Artaud Beats and The 
Artbears Songbook. Adjacent projects include commissioned 
works for radio, various live movie soundtracks, Signe de 
Trois for surround-sound projection, the daily year-long 
soundscape project Out of the Blue Radio (for Resonance FM) 
and p53 for Orchestra and Soloists.  
 
He founded and runs the independent label ReR Megacorp 
and the art distribution service Gallery and Academic, is 
editor of the occasional sourcebook Unfiled, author of the 
book File Under Popular – and many articles and papers 
published in 16 languages. He was on faculty for a while at 
the Museum School in Boston and lectures irregularly on 
theoretical and music related topics worldwide. He has 
appeared on over 160 recordings.  
www.ccutler.com/ccutler 
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[Joan La Barbara] 
 

 
12:01 Joan La Barbara, ‘Erin’ (excerpt), 1980  
A classically trained singer, Joan La Barbara (born 1947), has specialised in 
Experimental techniques, circular breathing, multiphonics and timbral 
manipulation. Many works have been composed for her by American sixties 
composers and she has produced a library of works of her own, often including 
electronics and multiple voices.  
 
15:33 The Mothers of Invention, ‘It Can’t Happen Here’ (excerpt), 1967  
Zappa, a musical polymath, autodidact, virtuosic instrumentalist and singer 
ignored all borders in pursuit of a music that mixed complexity, contemporary 
compositional techniques, rock, pop, jazz, free jazz, noise improvisation, 
electronics, and the full range of electric and acoustic instruments, skipping from 
high art to cheap Vegas soft porn with no apology or explanation. In this early 
recording (one of the first rock double LPs) LP 2 was filled mainly with structured 
improvisation, dominated by voices. 
 

17:53 Elton Britt, ‘Chime Bells’ (excerpt), 1934  

Yodeling came into American country music in the mid twenties, mainly through 
the recordings of blues and country singer Jimmie Rogers. Only later did it 
become indelibly identified with cowboy music. Probably the greatest – and most 
bravura – yodeling hit, was this, by Elton Britt, a follower of Rogers’, adapted 
from the English singer Harry Torrani’s ‘Happy And Free Yodel’.  
 
19:39 Mauricio Kagel, ‘Rrrrrrr...’ (extract) 1981 

Taken from the a cappella section of the Argentinian composer Mauricio Kagel’s 
‘Rrrrrrr…’ a work produced for radio comprised of 41 autonomous pieces – 
variously for choir, percussion, winds, basses and percussion, jazz ensemble or 
solo voice. All sections begin with the letter R, in this case – and unusually – the 
rolled R - the alveolar trill; a kind of percussive tremolo for voice) here chorally 
deployed. 
 

20:48 Steve Sidwell and The Hollywood Film Chorale Sound Effects Choir (aka The 
Honda Choir), advertiser’s announcement, 2006  
Essentially this is a mass folie work except all the sounds are made by a sixty 
strong choir using their bodies or their voices.  
 

22:39 Michael Reudenbach ‘Kommen’ (extract), 2001 

For five voices, using elements of the word “kommen”, constructed on a scheme 
derived from the DNA sequence. A student of Lachenmann and Spahlinger, 
Reudenbach’s works are few, and finely focused. 
 

24:52 Paul Dutton ‘Antilyric', 2007 

Canadian singer with a background in folk and blues and a longtime member, 
with Michael Snow and John Oswald, of the improvising trio CCMC and more 
recently of Five Men Singing, with fellow experimentalists Jaap Blonk, Koichi 
Makaigami, Phil Minton and David Moss.  
 

26:50 Ernst Jandl, ‘schtzngrmm’, 1957  

Born in 1925, and strongly influenced by the Dadaists, the Austrian writer and 
performer Ersnst Jandl’s work also encompassed visual- and sound-poetry, music 
theatre, experimental film and group performances; though he is still best known 
as a poet. He works a lot with word-play and lettriste schemata. ‘Schtzngrmm’ 
(from Schützengraben: trench) draws its essence from the sounds of war formed 
through letters and phonemes.  
 

27:21 Meredith Monk, ‘Dolmen Music’, 1979 

With roots in dance, folk and rock, Monk is a fully paid up member of the sixties 
American avant garde, best known for her vocal work (solo and with her own 
ensemble) based on the exploration of extended vocal techniques, though she has 
also written for orchestra and string quartet, transferring her ideas from voice to 
instruments. And She works in theatre and film. 
 
29:07 Furious Pig, ‘I Don’t Like Your Face’, 1980 

Furious Pig were Cass Davies, Martin Kent, Stephen Kent and Dominic Weeks, a 
rock band from Totnes in Devon featuring the usual instruments. In 1979 they 
moved to London. Rehearsing – as some groups do in the absence of big  
soundproofed spaces – by just singing their various parts – they had a better idea, 
dropping the instruments and becoming a high energy a cappella ensemble – and 
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[Ernst Jandl] 
 

 
a noteworthy addition to the London new wave/post punk musical environment of 
the time. They released one 12” single, shortly after which they disbanded. 
 

 
02. Notes 
 
On length and edits.  
The purpose of these programmes is to give some practical impression of the 
probes we discuss. This necessitates for the most part extracting short stretches 
of music from longer wholes, which, of course, compromises the integrity and 
disrupts the context inherent in the original works. I have also, on occasion, 
edited different sections of a longer work together, better to illustrate the points 
under discussion. So the examples played in the programmes should not be 
confused with the works themselves. Wherever the word ‘excerpt’ appears after a 
title in the programme transcript, this indicates that what follows is an 
illustration, not a composition as it was conceived or intended. If something 
catches your ear, please do go back to the source. 
 
For your listening pleasure I have, as always, been cavalier in editing the tracks 
together, overlapping them, making sometimes hard-to-spot joins, etc. – so, for 
the sake of clarity, I have prefaced each track with its start time. 
 
Notification 
If you want to be notified when a new probe goes up, please mail 
rermegacorp@dial.pipex.com with subject: Probe Me. 
 
 

03. Credits  
 
Recorded at Studio Midi-Pyrénées. Engineered by Bob Drake.  
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